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n her new show, Rainbow Girls,
Ghada Amer saeems to have turned
the page and left porno behind. Her
embroidery no longer traces the
outlines of blowjobs and other de
ights, but rather takes as its motifs
that, Simone de
Beauvoir |“One is not bom but ra-
ther becomes 8 woman®™) 1o Amina
Shoul |a Tormer member of the
Fermen movement in Tumsia) and
from Margaret Sanger (founder of
the American Birth Control League,
1921) 10 the singer Alanis Morisse-
e and the stcom comedian Rose
anne Barr, declare their right to
their own bodies and 10 “revolt
against body politics.” Unlke Sbowl,
condemned 10 death by the Salafists
for having written across bher
Dreasts in Arabic words claiming
ownership of her own body and
then posted the photo on the \Web,
Amer stitches in English against an
abstract background the words,
“My body is my own and doesn't re-
present anyone’s honor.* Often cut
off or shown n Aphrodite’s classical
maodest pose (Biuve Bra Girls), the
bady s desexuslizod or womcally re

slogans from

oo 10 oty COMventionad por
traiture of unknown women, The
show's camenpeecs s incontastably
the monumental canvas The Big
Black Bang. The 3D offect of the
gel-coated strings vigorously stan
ding on end takes your breath
away. A few rare, scattered motfs
punctuate this incredibly carnal
solar magma ke bag open mouths
gasping for air, as ¥ smothered by
tha strings, or parhaps, searching
2 vague blast from the past-—for a
dick to suck?

Translation, L-S Torgoff
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Thibaut de Ruyter

Shortly béfore the inaugur n
Paris of the city’s first gallery week

end, "Choilces,” Berlin was cele

Drating s tenth edion of a similar

evant. By

w most of the partici
pants are established art market
prasencas that have been active in
the Gerrman capital for several ye

ars

and | Yo1hing to prove, so this
pme there were fower new arrivals
of N spaces. The r

things wil itle

ity

get a

The choice of artists was

partly defined by concarm to justify

a gh prices on the market. It was
Certainly & pleasure 10 gscover a
100d number of “historic”™ and

vimage® offerings: Zofis Kulik at

Zak-Branicka, Wollgang Laib at
Suchmann, Bertrand Lavier at
g, Lik Dujourie a1 Michael
Francois Morellet at

Jordan-Seydoux, Julian Beck at

LW

Janssean,

Supportico Lopez and Keiichi Ta

dami at Lehmann. Interasting, cer-

ainly, but there are no real

ravelastions about thaese artists who
tute the bhackbor f Berlin
akas this show

wred Nfe, What n
replly different from Paris is the

aspect, as galler

grchitecturs

irve 10 iImpress with the grandeur
ind] sefinament of their spaces (the
Tate Modearn syndrome, maybe?)
Whereas most gallerias are leaving
the Nel
1Bd ety years in Mate by moving
nto »
muddiz of & DOR housing block, and
a Borno

or, Openod & new 180 square-meter

the asrea gallery celelva
handsome space in the

Isabe . &ver the explo

Space
aor Barliner artists, we looked to
in Biennale. But this

Taking the

the esghth Ber
100 was disappointing

r and sciontast Alaxan

grome

o Humboldt a3 its symbol

oar v

urehaad may have sounded pro

this soon turned into
F

mising, b

ase for ro

an ex( G Oul & serie
chchés abaut the city and its histe
And if fifteen out of the fty

artints foaturi

n the avent “live

n Berlin,” what they
it is the globalized

St workd and we have alresdy seen

and work

really repre

them in many other biennials.
Worse, the emphatically “post-co
onial studies” approach of curator
Ganén, more than a de
cade after Okwul Enwezor's highly

SoOnN turns

Juan A

politica umenta,
nto something altogether 100 nice,

neat and pr Given the use of

spaces in the eth I

um

ogic
n Dahlem, you would have expec
1ed a bit of encounter, friction and
ompanson, but here contempo
rary an is shunted 1o one side or
fittec

i in batween permanent exh
bition rooms and never manage o

char-

inject any dynamism into this
ming but particulatly ¢

epy mu

seum. That leaves only the mi

of hangir and the critique

exhibition of ethnological collec
Lions, which = something these ar
lists do perfectly well by playing
the role of curators and exhibition
designers [for example, Judy Radul
recreates the Dahlem vitrines
Kunat Werke and

surveillance system bétween

natalls a vi

while Mano Gar
ellar a1 Dahlen

has crestad an exhibition about the

Iwo Insttutions

cia Torres, int

composer Conlon Nancarrow)
So, we'l have 10 wait for August
and the ambitious operation brin
ging together some thirty projek

traunr. the Project Space Festiva

Despite o sure on real

MR RIrNY ¢
reasing

rlinér artists are Nighting

j continuing to take over

disused garages and offices and

abandoned shops. Qftar more than
8 model
Ithe

two decades of applying
of
arust-rur

celebroted its thirtie

¢

sell-help and autlogestion

ace Autocentar has

th birthday!)
théy are better organized than aver

This is where those inte

d in the specificities of rlin

and its artistic profusion will look

Othars will enjoy the cassics of the
Gallery Weekend and no doubt sigh
over the formalist clichés of the

Biennale

Transistion, C. Penwarden




